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spalle muscolose sporche di cemento e i sudore 4i un uomo

voga due volte

la barca dentyro il Osnal grande vuoto

i vogstori
remo ehe viene su
i vogatori - le maniche t remano

(dett,) 11

l'uomo dd un caleio al timons e viene avanti, 1'altro spinge

Sl muIo.
i due uvomini puntano i remi e cominciane a camminare
(dett,)  1la prua
(dett, ) 4 pileai

' o g — ~ R - 2t & ~
1'uomo cel remo puntato sulla spalla vie

(dett. ombra dell 'uomo
gli uomini arrivano alla po

un ponve
&

'f'f" vl & -

barea

. @ 7 ane -yl & 2 ol 4 p ] - R w2 3
(dott, ) la prus tazlis 4 yifl. sl sotto il ponte

silhuette di due uomini gotto il ponte



.'\—‘Q noH ‘,"‘, + o (=] DY

31 leono vecchio del harcone

dicanl venzsa

che pulisce

(dett. )

(sogg. dgl bgreone) 1s

'una donnsa

sele sull

motoscafo na gondola vi incontro glls 1

gondola su

barca minaceis col

1 'alt0) la lancia arr ve

ma schers




le gambe e il seders dello chaffeur

il gondoliere ride, passa 10 chaffeur vogando, &n fons

3 1 . w e =
stributore

rANA AT o ol
) & L R i

giovane artista e il gondoliere
gondoliere dd uncaleio alla bareca
iola
gocce d'acqua

la faccia sognante del ragazzo

(earr.) 1 murt

(dett,) ‘11 remo voga sotto aeque

seomparye

vanno a Chioggla
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forton L.

REPORT

Past yesr, - Upon arrivael in Itely worked for 2 months &s @ ssistant
cameraman on the documentary film "Lunxobr"nt"" end
learned much about the pratical or isa n of a film
end the use of native actors Italian ¢

th wrote and (with Fulbright money) 1 i a short
lm in color about the peculiar ic on the cansals
enice ecalled "City With ' :
ent a month in Flor i ng -
; new color svst T ieh cons _L%c of thOulng
special cemera-sdapter on to Y:
‘1m5§0 obtain color) and use : gystem in
its *ro«eﬂ"lor»l € ‘110:710n. any new qualities
ork, I also

out of natural

sounds and musie shot on ation with no spoken
connentary. I ; and sync ized the fi last winter
and while waiting fora
neramen of the
on the
out whegls"

orblng with ilr., Harold igzs who is ioamxnﬁ e
“*ﬂrv in Jrvutlﬂ*’~-“ o anotl in Cristiani

7T orence and
heoretical
color and

Future I'lens.- I am primerily interested

constructive themes, determining 3
pOt literary or theatrical lines P exposition and

ressing these uhrou”1 he u4¢nhﬂﬁwc se of the full
of cinematic tec .

0, and time-lepse




I wish to continue my studies with the sound track

in an effort to achieve its more meaningful counter-
puntal construction and greeter technical precision

in the proportion, tone and volume of sounds,

Conditions permitting I would like to direet a short

in stereo-color-trying with all my imegination to evolve
& type of subjeet, photogrephy and sound track suited
t0o this exeiting new medium,




F s

under
1 T c 1.1-‘/‘

Vi

icati

From

=] 1

arch
erew in prod on in eto
' 1 worked
yeumentary
al me

conception

words,

2dded




t I desired to plan every detail of my sound
y the film and to find a means of reslising this
control,
wished to apply concerned the theme, cinema has
an offspring of theather and invaded by writers
concerned with a rapid succession of
.1l ideas and using actors as their mot pieces, have
' sort of wvisualized book. If more peinters,
2d come into the field cinema
to-day. Cinema shoufid, I believe, concern itself
e more tin U=
stuff out of a million ideas
ke many
unicated
struck me
vemer
oF 8!

ats. The clumsy,

rondola eand the ra motoscafo -

oo

as0ons
to be cut

-
can come to its ; 8 only in c¢olor,

‘ : ‘ with little money :

olor work runs into the
million £ 1id ai 8 geudy colors, But I had the
good@ fortune to hear gineer Luigi C) tiani i
Florence

duced
one can shoot ¢n 3 . te gagive
positive project and see color. This tech
great deal of money in a color production
those of and white produetion) but
colors +© ; are real as no other
Florence ( ]
Engineer




separate image Yy & pyramidal p m ea which then pessed
a primary color 11t : : b or. gre n) on to
hite negative

progectlon

bulb pe

18 Irec

nther -
color neg

L Christiani to use his
in an eifort tc e the first professional document
newly perfected system., This wes done and

' and tec

sound

gion at r conver LG 6
that 1in cons@il tion oz
crant reack me ?nd Cne




o -

animated, micro, times lapse, and surgical photography. Up till
now these have been developed as separate brenches of cinema, and
when conbined, though rarely, the sense of division still remains.
Also I want to experiment with extremely high and low speed pho-
tography in an emotional enalysis of movement, The same exact
movement repeated at different speeds has @& completely different
emot.onal significance,

For exemple: & hand moving towards a face slowly 1s a2 caress,
moving fast - a vieious slap.

Thies work will be more costly then normal cineme work (costly
in any case) since it will envolve experimets ,trisls, &nd mistakes.,
It is for this reason that I would wellcome what@yer R Il
financisl assistance possible.

nking you sincerely for your kind consideration

rernf%in)

~ ey - oy 2 - o St
Regpectfully yours

&

IoTir. L. uﬂj

orton L.Heilig
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Guaranteed:
BUILD YOURSELE BST EGG WITH THE

If vou follow instructions pr : :

3 properly, this cheat-proof letter will i
ﬁgg and ioui frl;nd? s sizeable nes% egg 1n a very, very shorg tlmg%lld
This is foolproof 1f everyone follows 1nstructions and willing 3
by the rules, namely : Ely i

1. You pay $4.00 for this letter

2., You also send two dollars to the person whose name appears
at the top of the list. PHIS MUST BE DONE IN MY
PRESENCE (total investment 54,00 )

You make two coples of this letter, eliminating the top
name and address, and adding your name at the bottom.
Address two envelopes with stamps to the name on top
the list.

Take these letters to two of your friends, and have them
do two of them, same as listed, being certain that you
see them mail the two dollars to the top name; this 1s
the only way you can be certain that they will not

break the chain.
Mail only the wrapped two dollars, §$2.00 ( NOT" THE LETTER )

Ag soon as you sell your two letters, your Imveial
investment 1s returned.

When your name has reached the top of the ;1st, you
will have received $2,048.00 as & result of this

procedure.

Fames cunifi 93 MinnesotaAVE., LongﬂBeach,wNew York

%50 Seneca AVe., Mt. Vernon, New York
Hans Van Nes 10 Bast 46th St., New York City
Frank Guida 356% McOwen Ave., Bronx o@, Ngw York
Frank Totito 219 MacDougal Stes Bklyn.?3, N.Y.
Rosalind B. Ellas 1555 Grand Concourse , BronX 52 4 §.Y.
Robert Solomon 18 Wes?t 70th St.z New gorkvolty 25
Allana Cummings 55 Central Park Yest, New ,orkwg}ﬁ¥ i
Bernard Spilka 227 West Fine S‘E., Long >‘_e_)8.?h,—1 eva OYork
ieonard Lewls 205 West Beech St., Long Beach, New

Marjory DiemeT




Stains marring some favorite
print can often be eliminated
by copying the photo through
a filter of the same color as
the stain Here i1s a picture
marked by a deep red stain

And here is the copy with no
stain apparent Faded photos
are similarly copied. Their
tones are yellowed and the
filter must block out yellow
so they print dark again

noticeably affect the tone of the red stripes

Yellow, green, and red filters all absorb
blue light, but a red filter also freely trans-
mits red light and would overexpose the red
stripes A green filter would render the blue
field darker, but since it also absorbs red
light, 1t would probably make the red stripes
too dark That leaves yellow A filter of
medium or dark yellow absorbs much of the
blue light while exerting little effect on the
red, and it should produce a print that ap-
pears natural m black and white

Most faded photographs appear yellow
If you wish to obtam a copy negative of the
best possible contrast and printing quality,
use a filter that will reproduce yellow m the
darkest possible tone Since the yellow light
reflected 1s actually a combmation of red

Red filters cut sensitivity 90 percent Exposure
must be 10 times longer or more than three stops

POPULAR
186 science

and green, a deep-blue filter, which absorbs
red and green, should be used

The same line of reasoning dictates the
use of a deep-red filter to define clearly the
grain pattern in a mahogany table Such a
filter would transmit and lighten the over-all
red tone and emphasize the black gramn

Because of the large amount of blue hight
reflected by sky, mn unfiltered pictures the
sky 1s normally overexposed and blank Ap-
proximately natural sky tones can be ob-
tained through a medum-yellow filter,
which holds back the blue enough to let the
sky print as a light gray Green and orange
filters give progressively darker tones
Deep-red filters permit highly dramatic ef-
fects, with white clouds appearmng as fluffy
pieces of cotton m an almost black sky

Grass looks green because it absorbs the red and
blue components of light and reflects the green

WHITE
INCIDENT
LIGHT

REFLECTED
GREEN LIGHT




Dramatic cloud effects are produced by a red
filter which absorbs blue light from the sky and
renders it dark in contrast to clouds At right,
same scene taken without a filter has a blank sky

Magic Eyes of
Photography

HOW AND WHEN TO USE FILTERS OVER YOUR CAMERA LENS
FOR NATURAL BLACK-AND-WHITE REPRODUCTION OF COLORS

By Kenneth S Johnson

NOWLEDGEABLE photographers
would no more leave filters out of their
shooting kit than they would omit film
Filters produce dramatic cloud effects m
what otherwise might be a blank space
above a landscape, they help make flowers
more true to nature, they bring out beautiful
gramn patterns m photographs of fine furni-
ture, and they are indispensable m making
first-class copies of stamned and faded prints
How can disks of colored glass or gelatin
perform these and other useful feats® An
understanding of the magic behind those
auxiliary photographic eyes can be mvalu-

POPULAR
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able to any photographer who would employ
them for maximum effectiveness

Light commonly called white actually 1s a
mixture of light of all the colors of the ran-
bow When a beam of white sunlight falls
upon a prism, it 1s broken up and emerges
as a series of beams of colored light By con-
vention these colors are known as red, or-
ange, yellow, green, blue, and violet, al-
though actually the number of colors in
the wvisible spectrum 1s almost unlimited

As photographers we are mainly con-
cerned with the three primary colors of
light—blue, green, and red (not to be con-
fused with the primary pigments, which are
blue, yellow, and red) When the three

primary colors of light are combined in ap-
proximately equal proportions, white light 1s
produced By mixing varymng proportions,
other colors can be obtaned

Films vary in their reaction to different
colors. Orthochromatic film 1s sensitive to all
colors except red Panchromatic 1s sensitive
to all visible colors mcluding red None can
match exactly, m monochrome (black-and-
white) tones, the relative visual brightness
effect that colors have on the eye All films
are most sensitive to blue lLight, with the
result that when no filter 1s used, blue areas
are dark on the negative and tend to re-
produce 1n tones lighter than normal

No object has color 1n the absence of light
Its color depends upon the primary colors it
absorbs or reflects when white light falls on
it A white house reflects approximately
equal parts of the white ight Blue awnings
absorb the red and green portions of light,
leaving only the blue to be reflected toward
the eye or camera lens Red bricks reflect
the red component of light while absorbing
blue and green

The color of a filter depends upon the
primary colors 1t absorbs and those 1t trans-
mits Filters obtain their color from white
light m the same way that other objects do,
but bemng transparent they transmit, rather
than reflect, the light they do not absorb. A
red filter transmits red light and excludes
blue and green, a green filter transmits green
light, and a blue transmits blue

The most common type of filter 1s medium
yellow m color It absorbs some, but not all,
of the primary blue while freely transmitting
green and red lhight

Filters always subtract something from the
light When a red filter 1s used, blue and
green objects recewve little or no exposure
and consequently appear darker when the
print 1s made Red objects appear lighter on
the same print And so with other filters
Thus the tone of the object can be controlled
by the filter—the object can be reproduced
lighter by use of a filter that transmuts its
color, darker by one that absorbs 1its color

How then can a familiar object, such as
the American flag, be reproduced most satis-
factorlly? By making a test panchromatic
exposure and print without a filter, you will
probably find that there 1s not sufficient dif-
ference of tone between the blue field and
white stripes, because of the high blue
sensitivity of the film This can be corrected
by use of a filter that absorbs blue, but n
addition to darkening the blue, 1t must not

WHAT FILTERS DO

NO FILTER

This photo of a color chart
was taken with panchromatic
film without a filter over
the camera lens The blue
sector is recorded lighter
than normal on the print

BLUE FILTER

Both red and green light
are absorbed and these two
colors appear even darker
than normal on the print
Blue 1s transmitted freely
and s overexposed

RED FILTER

When the exposure is made
through a red filter, this
is the result Red light
passes freely and red s
lightened while blues and
greens are darkened

YELLOW FILTER

Here blue is darkened and
of nearer the density of
red and green A yellow
filter gives approximately
normal color rendition with
panchromatic film

GREEN FILTER

This lightens green tones
by allowing green light to
pass through but red and
blue are excluded. Thus
underexposed. they appear
darker on the print
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Development of Film Language

The purpose of this book is to supply the inspiration and information
most film books should but don't., As a film student, I have shared in the
of film students, techniciens and enthusiasts of many countries for a book that
would reveal in a besic and detailed way, the real story of the development of
film art. hat is, not the political, economic or anecdotal aspects of film

but the story of the moments when creative minds struggled to blow feeling

subtle 1deas into the primitive new medium., This is the real history of the

cinema, but it has never been written. ated directors like Pudovkin, Eisenstein,and

1

Rotha, have left partial records of their work and ideas to the infinite enrichment

of cinema students and it #s usually only the few quotations from these works that
of
give the remaining mass;second-hand gossipy material any value at all.

But there are hundreds of other film c tors and hundreds of great film
sequences besides the famous "Odessa step" sequence or the "Mother" sequence that
have been essential to the development of film langua But these have either

mained completely unmentioned or dealt with in a brief second-hand manner,

We now realize that social history is more than a dry skeleton of dates,
battles, k and in order to grasp i1t with life-like palpability we have turned
to original writings which confees  the mind, heart, and daily conditions of the
people. By the same token, cinematic history is more than a porridge of production
figures, credit titles, and tasty little anecdotes about the stars. A book quoting
the personzl notes of the men responsible for the creation of film 1 would be
the first to offer a real understanding of film development,

Certainly a book that tries to delineate the step by step realization of a
is doomed to failure. The artistic part of any art is a mute process beyond the
of words to describe., But the cinema as a young art I inly been used by men

convey ideas and feelings brought to them by the olaer arts. For them there have been

mainly problems of, trenslation. They have tried to translate the simplest of these




jdeas and feelings into film. 3Because of their relative simplicity these 1deas and
feelings can also be expressed verbally. That is why a book searching for such
fundamental information 1s possible.
When cineme really comes of a v zches with infinite subtlety into
the cinematic patterns of reality and portrays them in purely cinematic
terms - creating pure cinematic feelin ) ok of this nature will be diffi a1t of
to write,
the form of the book should
should be arranged chronol
1 nature such as the discovery of the close-up, pan shot and dolly
shot etc., on through innovations in lighting, sets, sound to those of a complex
+

aesthetic value such as symbolism and editing, ending with the development of beasic

film styles - abstract, realistaic, fictional, and documentary. Each new element should

be tracked down to 1ts source--the mind of the man who created it, His whole stru

to translate his feeling into film, should be laid before the eyes of the reader in
terms of quotations from his notes, photographs of his sketches and still photographs
of the work in progress and upon completion, as partially sug ested on page 200
Eisenstein's "The film Sense". This presents the reader with the raw material from

ich he can make his own interpretation.

Odessa Step Sequences— Battleship Potemkin- U.S.S.R.- 1

Sergei Eisenstein (1890 - 1

- Short biography, character, career,

First hand information - Quotations from notes, documents
and living associates:'-—

Creed - general 1idess about cinema
What he wanted to communica in this seguence.




of

18

thi

the only basis of

Script - Ist, 2nd,
pertinent techni
Description of work in progress.
Stills of finished work.
Own appraisal.
2re the airector 1s living he would naturally be consulted., As historians
art we are in the rare position of hav the majority of the great film artists
alive to reveal their inner thoughts. In thirty ars they will be dead and
infinte loss of all serious film lovers,
sequences packed with inside detailed information
printed before - covering Oriental as well as Western film work. Agein, information

-

s sort is the greatest inspiration to film students, technicians, artists, and

£

real public enlightenment about film art. The book would be

anxiously awsited by all these people and saleable to all film schools, film clubs,

and public libraries, as a definitive standsrd work on Film.

Morton Heilig
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